Giverny Blooms in the Bronx
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viated approximation of the two
major gardens that Monet creat-
ad, one in traditional, orderly
French style, the other a Japa-
nese-inspired fantasia of water,
blooming lily pads and weeping
willows.

The first step in is a stunner.
[Doors toa wing of the Enid A
Haupt Conservatory, the hotani-
cal garden's great Victorian glass
house, open onto an indoor re-
creation of the Grand Allée at
Giverny, a straight walkway with
ristously colorful banks of flow-
ers blossoming on either side.
Overhead, on green metal arches,
roses are beginning to climb, on
course to flower in full in the com-
ing months. More than 150 varie-
ties of annuals and perennials are
represented here, all known to
have been planted by Monet him
sell, who kept detailed accounts
of his horticultural activities,

Here you have an idea of how
he experimented with color in
real life, using flowers as paint to
create walk-in environments of
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chromatic bliss. As the seasons
change, so will the flowers, as the
Garden's crew replaces them
with later-blooming kinds. Now
there are irises, foxgloves and
delphiniums; later there will be
dahlias, nasturtiums and zinnias;
and the fall will bring sunflowers,
asters and goldenrods. By the
end, more than 600 varieties will
have had their day in the sun.

The Grand Allée leads toa
Ereen gate swung open hetween
siquare, neo-Classical-style col-
umns framing the view of a repro-
duction of the famous green
hridge that arches over the lily
pond ar Giverny, Here historical
accuracy gives way a bit to
Present circumstances,

The bridge is oriented perpen-
dicularly to the Grand Allée sight-
line, rather than in line with it, as
it is at Giverny, and the pond is
smaller than a putting green.
Like the real one, it is surrounded
by weeping willows, wisteria and
clusters of bamboo, but nothing
floats on its surface; Waterlilies
do not do well indoors,

They will be abundantly dis-
played, however, outdoors in the
Conservatory Courtyard's Hardy
Pool, a rectangular, basketball-

“Monet's Garden” runs from Saf-
urday through Oct, 21 at the New
York Botanical Garden, Bronx
River Parkway (Exit 7W) and
Fordham Road, Bedford Park, the
Branx; (TI8) §17-8700, nvbe.org,
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Left, a model of an entrance to
Monet’s house at Giverny.
Below center, left, his “Artist's
Garden in Giverny,” and right,
photos of Giverny. Bottom,
flowers planted for chromatic
bliss. Inset: Monet's wooden
palette,

court size body bordered Ty pav-
Ing stones. Only some of the
about 50 varieties — many direct-
Iy descended from Monet’s — are
beginning to bloom now, but as
time goes by, they should
produce a symphony of color all
together.

The two paintings on view in
the hbrary offer another, thought-
provoking perspective on the par-
allel trajectories of Monet's paint-
ing and his gardening

Painted arournd 1900 and now
owned by the Yale University Art
CGallery, “The Artist’s Garden in
Giverny" 15 a conventionally Im-
pressionistic view of the formal,
Furopean-style garden, The
mostly green, light-dappled scene
shows a path through a field of
irises and other flowers past a
few trees with wiggly trunks into
a verdant haze in the distance,

In the other canvas, “Irises,”
from about 1915, on loan from a
private Swiss collector, the world
has gone dark, Five purple blos-
soms maie of thick, crusty paint
emerge from an impulsively
painted welter of deep hlue and
green strokes in a composition
that tips the balance from sunny
realism to expressionist angst.

It is an intriguing juxtaposition,
In 18040, though Monet was
wedlthy and famous, his davs as
an imnovator would have been
thought long past, eclipsed by
Cézanne, van Gogh and other
Post-Impressionists, and soon (o
be pushed further back by Fau-
vism and Cubism. In 1915, with
war raging all over Europe, few
would have singled out Monet's
painting as particularly relevant
to the art historical or sociopoliti-
cal moment.

But war was on his mind. In
June 1918, then 77, he wrote in a
letter to one of his dealers: “What
an unnerving life we are all liv-
ing. I sometimes wonder what |
would do if the enemy suddenly
attacked. 1 think that it would be
necessary Lo leave evervthing
like everyone else,”

Then, a week later, he wrote
another of his dealers, “1 do not
want to believe that T would ever
be obliged to leave Giverny, as |
have written; 1 would much rath-
er die here in the middle of what 1
have done”

These quotations evoke a mood
like that of “Irises": a mix of anxi-
ety, depression and determina-
tion, now and then punctuated by
moments of visionary exultation.
Decades later, the Abstract Ex-
pressionists of New York would
take a similar spirit of existential-
ist despair and defiance and run
with it. He was, after all, ahead of
his time,



